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)03 was an excellent year for cir sions and new releases,
not quite as record-breaking as 2002. This chapter explores total
idmissions and b ce earnings, and the UK’s share of releases in

Cold Mountain courtesy of BVI. © Disney



= 2003 saw the second highest cinema admissions for 30 years, at 167 million.
= The small decline in admissions (-5%) compared with 2002 was mirrored elsewhere in the world.
= Total box office receipts were £742 million, a slight decrease on 2002.

= 423 films (on release for a week or more) were released in the UK and Republic of Ireland, an increase of 15% on 2002.

Chapter 1:

= UK films, including co-productions, accounted for 18% of film releases in the UK and Republic of Ireland and 16% of box office earnings.

The 167.3 million cinema admissions recorded in 2003 were the second highest admissions figure for
30 years, after 2002. Although they were down 5% on 2002, this still marks a 35% increase in ten years.

The UK was not alone in seeing admission numbers fall in 2003. The Motion Picture Association (MPA)
reports worldwide admissions dropping from 9.1 billion in 2002 to 8.6 billion in 2003. In Europe, where
the UK has the second largest admissions figure after France at 174.2 million, the European Audiovisual
Observatory estimates that admissions were down 5% across the 15 countries then making up the EU.
The fall was greatest in Germany, which saw admissions drop from 163.9 million in 2002 to 149 million in
2003 (-9.1%). The other two large film markets in Europe, Spain (136.5 million) and Italy (109.3 million),
saw falls of 3% and 1.9% respectively. The Republic of Ireland bucked the downward trend with an
increase of 0.6% to 17.4 million admissions in 2003.

Even the USA was not immune to declining admissions; according to the MPA 2003 saw a 4% decline
to 1.57 billion.

Year

1994

1995

1996

1997

1998

1999

2000

2001

2002

2003

Total admissions
(millions)

1235
114.6
123.5
138.9
135.2
139.1
142.5
155.9
175.9

167.3
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Chapter 1:

Figure 1.1 illustrates the upward trend in admissions over the last ten Table 1.2 shows the UK admissions total broken down by month.

years, with 2002 an exceptionally strong year. Four months (January, September, October and December) recorded higher
monthly admissions than any of the same months since 2000. However,
April and July 2003 saw the lowest monthly admissions since 2000.
The particularly warm summer, coupled with underperforming

180 @ - blockbusters, may have contributed to the lower summer admissions.
160 o T Z The year finished strongly with Lord of the Rings: The Return of the King,
o = 0 3 Love Actually and EIf contributing to the high December figure.
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Chapter 1:

Table 1.3 shows how the 2003 admissions break down by ISBA TV

region. The areas with the highest concentration of population - London, The total UK box office for 2003 was £742 million, slightly down on 2002
the Midlands and Lancashire - accounted for half of all UK admissions in (by almost 2%), but an increase of 136% over the decade. This figure
2003. Scotland saw 10% of all UK admissions, compared with 6.4% in covers all box office earnings during the calendar year 2003 for all films
Wales and West. exhibited in that year.
Region Admisgions % Year Box office % +/- Cumulative
(millions) gross (£m) % +I/-
London 43.8 26.2 1993 SN - -
Lancashire 18.1 10.8 1995 356 00 13.0
Southern 15.4 9.2
1996 411 15.4 30.5
Yorkshire 13.6 8.1
1997 489 19.0 55.2
Central Scotland 11.5 6.9
1998 547 11.8 73.7
Wales and West 10.8 6.4
East of England 10.8 6.4 e sy = ey
North East 6.2 3.7 2000 583 3.5 85.1
Northern Ireland 54 3.2 2001 645 10.6 104.8
S WSS £lig 22 2002 755 17.0 139.7
Northern Scotland 3.4 2.1 2003 242 17 135.6
Border 1.6 1.0
Total 167.3 100.0
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423 films (on release for a week or more) were released in the UK

and Republic of Ireland in 2003, an increase of 15% on 2002.
They generated £830 million in box office revenues, an increase of 2.5% in

the same period.

As can be seen in Table 1.5, box office polarity has decreased from 2002,
and the share of the top 20 films is at its lowest for five years, falling to
almost 54%. 323 films (ie 76% of all releases) accounted for just 7.7% of

the box office.

Releases

Combined gross £m
Top 20 (%)

Top 50 (%)

Top 100 (%)

[:::} UK FILM | COUNCIL

1999

391

610.5

60.0

82.2

94.5

2000

383

635.8

54.3

80.8

93.7

2001

352

744.1

59.3

84.1

95.6

2002

369

809.4

60.3

82.3

94.4

2003

423

829.7

53.5

77.8

92.3

We apply the Department for Culture, Media and Sport (DCMS) definition

of a UK film under the Films Act (1985) for our analysis. To qualify under
Schedule 1 of the Act, a film must meet certain criteria in relation to the
proportion of a film’s budget spent in the UK and the proportion of labour
costs paid to qualifying individuals. A film may also qualify if it satisfies

the terms of one of the UK’s co-production treaties. The DCMS website
contains a full list of qualifying criteria (www.culture.gov.uk/creative/index.html).

As Table 1.6 indicates, US films dominated the UK theatrical market in 2003 in
terms of box office share. Of all films released last year, 44% were of US origin
(excluding UK co-productions), and these films accounted for over 81% of the
total box office earnings.

UK films, including co-productions, accounted for almost 18% of releases and
16% of the box office. UK/USA collaborations earned over 13% of the box
office despite representing only 3.8% of releases.

Films whose country of origin lies outside the UK and USA accounted for over
38% of releases but only 2.7% of earnings. Indian films alone
represented 13% of all releases and 1% of revenues.

S i, G
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Chapter 1: The Box Office

Table 1.6 Country of origin of films released in the UK and

Republic of Ireland, 2003 See aISO

Country of origin No. of % of all 2003 box 2003 box

releases releases office office share

in 2003 (Em) (%)
USA solo 133 314 512.31 61.7
USA co-productions (other) 53 12.5 164.74 19.9
Sub total 186 44.0 677.04 81.6
UK and UK co-productions 59 13.9 20.55 2.5
USA/UK 16 3.8 109.56 13.2
Sub total 75 17.7 130.11 15.7
Europe 66 15.6 7.85 0.9
India 56 13.2 8.13 1.0
Rest of the world 40 9.5 6.58 0.8
Total 423 100 829.71 100

Source: Nielsen EDI, RSU analysis
Box office gross = cumulative total up to 22 March 2004
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Top films, 2003
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A" Chapter 2
7. Top films, 2003 3

. "
The chart toppers always generate much excitement, even'when the:
top films are sometimes predictable. No one was surprised when the

final Lord of the Rings episode, The Return of the King,_rd’é-hi_eve e
number one rating. Three UK comedies also made it to the top 10.

UK FILM | COUNCIL The Lord of the Rings: Return of the King courtesy of Entertainment



Chapter 2: Top films, 2003

- L :-:j‘ .-t’_l
Facts in focus 4y A

= Lord of the Rings: The Return of the King was the biggest film of the year, earning over £60 million.
= Three UK comedies — Love Actually, Calendar Girls and Johnny English — made it to the top ten.

In';|'

= The USA was involved in every production in the top 20 films at the UK box office, partnering the UK on three films.

|
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= The top 20 UK films grossed £122.7 million at the UK box office, almost 15% of the total, a decrease on last year’s figure.

-
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The final instalment of the Lord of the Rings trilogy, The Return of the King, was the highest grossing film of the year.
Major UK successes included three comedies in the top 10 — Love Actually, Calendar Girls and Johnny English. Sequels and
franchises accounted for seven of the top 20 films, down from eight in 2002.
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Title Country Box office Number of Opening Distributor
of origin gross (Em) opening weekend
cinemas  gross (Em)

1 The Lord of the Rings: Return of the King  USA/NZ 60.67 494 15.02 Entertainment
2 Finding Nemo USA 37.36 2 0.15 Buena Vista
3 Love Actually UK/USA 36.45 477 6.66 UIP
4 The Matrix Reloaded USA 33.42 481 12.17 Warner Bros
5 The Pirates of the Caribbean USA 28.17 452 3.77 Buena Vista
6 Bruce Almighty USA 23.64 446 7.26 Buena Vista
7 X-Men 2 USA 20.66 449 7.04  20th Century Fox
8 Calendar Girls UK/USA 20.43 1 0.07 Buena Vista
9 Johnny English UK/USA 19.65 445 3.44 UIP
10 Terminator 3: Rise of the Machines USA/Ger 18.91 478 6.08 Columbia TriStar
11  The Matrix Revolutions USA 17.99 467 8.71 Warner Bros
12  American Pie: The Wedding USA 17.09 426 4.15 UIP
13 Chicago USA/Can 16.42 1 0.11 Buena Vista
14  EIf USA 16.34 392 4.54  Entertainment
15 Catch Me If You Can USA 15.04 459 3.72 UIP
16  Two Weeks Notice USA 13.65 414 2.64 Warner Bros S
17 8 Mile USA/Ger 13.25 423 4.44 UIP
18 Charlie’s Angels: Full Throttle USA 12.36 473 3.27 Columbia TriStar
19  Kill Bill - Volume 1 USA 11.62 1 0.16 Buena Vista Statici
20 Gangs of New York USA 10.56 385 2.62 Entertainment atistical Yearbook 2003



Chapter 2:

The top three UK films were comedies, followed by two big budget
co-productions, Cold Mountain and Tomb Raider 2. Co-productions were

once again prominent, particularly collaborations with the USA. Eight of the fitle Country of origin gl?’rz);so(fglrig Distributor
top UK films were distributed by Buena Vista International and UIP. Pathé 1 56 Gy UK/USA 36.45 | UIP
launched four of the top 20 UK films. The top 20 UK films had a combined ) )
o ] ) 2 Calendar Girls UK/USA 20.43 Buena Vista
gross of £122.7 million, which was 14.8% of the total UK box office, down 3 Johnny English UK/USA 19.65 | UIP
from £184.6 million in 2002 (22.8% of gross box office).
4 Cold Mountain* UK/USA/Rom/Ita 9.12 Buena Vista
5 Tomb Raider 2 UK/USA/Jap/Ger 5.30 UIP
6 The Hours UK/USA 4.70 Buena Vista
7 Underworld UK/USA/Ger/Hun 4.39 Entertainment
8 Veronica Guerin UK/USA/Ire 3.30 Buena Vista
9 The Pianist UK/Fra/Ger/Neth/Pol 2.97 Pathé
10 S Club Seeing Double UK 2.32 Columbia TriStar
11 Touching the Void* UK 2.22 Pathé
12 Intermission UK/Ire 2.14 Buena Vista
13 In America UK/Ire 1.90 20th Century Fox
14 Evelyn UK/Ire 1.45 Pathé
15 Nicholas Nickleby UK/USA 1.24 20th Century Fox
16 Buffalo Soldiers UK/Ger 1.10 Pathé
17 Bright Young Things UK 1.09 Icon
18 | Capture the Castle UK 1.04 Momentum
19 Ripley’s Game UK/Ita 1.01 Entertainment
20 Blackball UK 0.89 Icon
Total 122.71

|:| UK FII.M'COUNCIL



Chapter 2:

Films usually open at the weekend, when people are more likely to go to
the cinema, in order to maximise their impact at the box office. The
performance of a film during its opening weekend is a factor in deciding
how long the film will remain on release. Opening weekend data are
therefore important in negotiations between distributors and exhibitors.
Table 2.3 shows the UK films that topped the weekend box office charts
(of all films) during 2003. Three films achieved this distinction, with a
combined total of nine weeks at number one.

= For more about top films since 1994 see chapter 3

= For further information about film distribution in 2003 see
chapter 5

= For an overview of the exhibition sector in 2003 see chapter 6

= For information about how the UK Film Council supports UK film
production see http://www.ukfilmcouncil.org.uk/funding/

Week Title Weekend Box Distributor No. of
at top gross office weeks at

(Em) gross no.1

(Em)

11/4/03 Johnny English 3.44 19.65 UIP 3
12/9/03 Calendar Girls 1.76 20.43 Buena Vista 1
26/9/03 Calendar Girls 1.76 20.43 Buena Vista 1
21/11/03 Love Actually 6.66 36.45 UIP 4

Veronica Guerin courtesy of BVI
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Top films, 1994 - 2003

3  Top films, 1994 - 2003 16
3.1 Top films in the UK, 1994 - 2003 17
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= Four films from 2003 entered the list of top 20 films at the UK box office between 1994 and 2003.

= Seven of the top 20 films were UK/USA collaborations.

Chapter 3:

Four films released in 2003 appear in the list of the top films over the last ten years. The final instalment in the Lord of the Rings trilogy,

The Return of the King, is the third biggest earner at the UK box office over the last decade. Animated comedy Finding Nemo, British romantic comedy
Love Actually, and the second instalment in The Matrix trilogy are the other new entrants in the top 20. There are seven UK/USA collaborations in the top
20, including two Harry Potter films, a Bond film and three romantic comedies from Working Title (Bridget Jones' s Diary, Love Actually and Notting Hill).
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Film

Titanic

Harry Potter and the Philosopher’s Stone
Lord of the Rings: The Fellowship of the Ring
Lord of the Rings: The Return of the King*
Lord of the Rings: The Two Towers

Harry Potter and the Chamber of Secrets

The Full Monty

Star Wars Episode I: The Phantom Menace

Toy Story 2

Bridget Jones’s Diary

Monsters, Inc.

Star Wars Episode II: Attack of the Clones

Finding Nemo
Independence Day
Love Actually

Die Another Day
Men In Black

The Matrix Reloaded

Gladiator
Notting Hill

Country
of origin

USA
UK/USA
USA/NZ
USA/NZ
USA/NZ
UK/USA
UK/USA
USA
USA
UK/USA
USA
USA
USA
USA
UK/USA
UK/USA
USA
USA
USA
UK/USA

UK box office
total (Em)

69.03
66.10
63.00
60.67
57.60
54.78
52.23
51.06
44.31
42.01
37.91
37.55
37.36
37.13
36.45
36.06
35.82
33.42
31.20
31.00

UK distributor

20th Century Fox
Warner Bros
Entertainment
Entertainment
Entertainment
Warner Bros
20th Century Fox
20th Century Fox
Buena Vista

UIP

Buena Vista

20th Century Fox
Buena Vista

20th Century Fox
UIP

20th Century Fox
Columbia TriStar
Warner Bros

UIP

UlP

Year of
release

1998
2001
2001
2003
2002
2002
1997
1999
2000
2001
2002
2002
2003
1996
2003
2002
1997
2003
2000
1999
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Language, genre and
UK story material

4 Language, genre and UK story material 19

4.1 Foreign Language films 20
4.2 Genre 23
4.3 UK story material 24
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pter 4
guage, genre and
story material

oreign language films occupy a significant niche in the UK market,

" in part reflecting the UK's varied cultural make-up, and an
enthusiasm for international cinema in all its diversity. As far as genre
Is concerned, comedy is king for UK audiences. What is also striking
Is the predominance of UK writers or UK settings as an inspiration to
successful filmmakers from around the world.

19
- UK FILM|COUNCIL Mein Prem Ki Diwani Hoon courtesy of Yash Raj Films



Chapter 4:

= 147 foreign language films were released, 35% of total releases (down from 36% in 2002).

= Although foreign language films accounted for over one third of all releases in 2003, they shared only 2.5% of the total UK box office gross.
= Hindi was the dominant foreign language in terms of both releases and market share.

= Comedy was the most popular genre, with 30% of the gross box office from 25% of releases.

= UK story material featured in 13 of the top 50 films at the UK box office in 2003.

In 2003, 147 foreign language films were released in the UK and Republic of Ireland (34.7% of releases),
earning £20.4 million at the box office. This represents 2.5% of the total UK gross box office for 2003.

Year Number % of all Gross box % of total gross
releases office (Em) box office
2002 131 36.0 17.1 2.2
2003 147 34.7 20.4 2.5
Main language No. films 9% releases Gross box % of total gross
released office (Em) box office
English 276 65.2 809.2 97.5
Hindi 52 12.3 8.1 1.0
European 61 14.4 9.6 1.2
Other International 34 8.0 2.7 0.3
Total 423 100.0 829.7 100.0 .oy of BV

Statistical Yearbook 2003 |:|



Chapter 4:

Hindi was the dominant foreign language in terms of the number of releases and box office share
(see Table 4.3), a position it also held in 2002.

Main language No. of Gross box office Top performing
releases total (Em) title
Hindi 52 8.1 Kal Ho Naa Ho
French 25 2.8 Belleville Rendezvous
German 7 2.4  Goodbye, Lenin!
Portuguese 2 2.4 City of God (Brazil)
Japanese 10 1.3 Spirited Away
Main language No. of Gross box Top performing
releases office total (Em) title

French 25 2.8 Belleville Rendezvous
German 7 2.4 Goodbye, Lenin!
Portuguese 2 2.4 City of God (Brazil)
Spanish 12 0.8 Intacto
Italian 5 0.7 Respiro
Finnish 2 0.2 A Man Without a Past
Danish 4 0.1 Open Hearts
Icelandic 1 0.1 Noi Albinoi

Koi...Mil Gaya courtesy of Yash Raj Films Norwegian 2 0.06 Elling
Swedish 1 0.04 Persona (re-release)

|:| UK FII.M'COUNCIL



Chapter 4:

10
11
12
13
14
15
16
17
18
19
20

Title Country of Gross box Distributor Language
origin office (Em)
City of God Bra 2.4 Buena Vista Portuguese
Kal Ho Naa Ho Ind 1.7  Yash Raj Films Hindi
Good Bye, Lenin! Ger 1.2 UGC Films German
Spirited Away Jap/USA 0.9 Optimum Rel. Japanese
The Little Polar Bear Ger 0.8 Warner Bros. German
Chalte Chalte Ind 0.8 Eros Hindi
Baghban Ind/UK 0.7 = Eros Hindi
Belleville Rendezvous Fra/Bel/Can 0.7 Metro Tartan French
Etre Et Avoir Fra 0.7 Metro Tartan French
Koi...Mil Gaya Ind 0.6 Yash Raj Films Hindi
Main Prem Ki Diwani Hoon Ind 0.5 Yash Raj Films Hindi
Russian Ark Rus/Ger 0.5 Aritificial Eye Russian
Dil Ka Rishtaa Ind 0.4 Venus Films Hindi
L’'Homme du Train Fra/UK/Ger 0.4 Pathé French
Respiro Ita/Fra 0.4 Metro Tartan Italian/English
The Leopard Ita/Fra 0.3 Dbfi Italian/English
Andaaz Ind 0.3 | Tip Top Hindi .
Armaan Ind 0.3 Eros Hindi \
Intacto Spa 0.3 Momentum Spanish/English
Kuch Naa Kaho Ind 0.3 Eros Hindi ?:5‘.1'
Total 14 Chalte Chalte courtesy of Eros International
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