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Introduction

Welcome to the second issue of the UK Film Council Research and Statistics Bulletin.

The Bulletin contains a full year admissions and box office summary for 2003 and a breakdown of distributor market shares. We have also included a more detailed analysis of the 2003 UK production figures released in January by the UK Film Council International department. The Bulletin closes with a look at film on UK terrestrial TV in the first half of 2003.
The picture of 2003 that emerges reveals a year of mixed fortunes. Production figures saw strong growth in 2003 (see section four, p.9) while box office performance dipped slightly in 2003 (section 1, p.2). Despite this drop, 2003 still saw the second highest admissions figures for thirty years (following the remarkable success of 2002).  
Section three (p.7) reveals performance in the distribution sector remains highly polarised, with the top eight companies accounting for over 95% of box office gross. The remainder is shared by companies who handled over 50% of all releases in 2003.

Section 5 (p. 14) shows the number of recent UK films broadcast on terrestrial TV still remains very small. Later this year we will provide an analysis of the situation in the whole of 2003.

If you have any comments about the Bulletin or any of the data presented, please contact the Research and Statistics Unit at the address given below.
About the Research and Statistics Unit
The RSU gathers and publishes statistics and undertakes and disseminates research that advances the UK Film Council goal to develop a competitive UK film industry and vibrant film culture.
You can contact us at this address:
Research and Statistics Unit

UK Film Council

10 Little Portland Street

London

W1W 7JG
rsu@ukfilmcouncil.co.uk
1. UK admissions and box office in 2003

As indicated in our first Yearbook, 2002 was an exceptional year in many respects. Only two months (April and August) recorded lower monthly admissions than the same periods in 2001 and 2000. The year total was the highest for thirty years, continuing the upward trend in admissions since 1998.

2003 saw rather more mixed performance. Four months (January, September, October and December) recorded higher monthly admissions than any of the same months since 2000. However, April and July 2003 saw the lowest monthly admissions since 2000. Despite the year total, 167.3 million, being down nearly 5% on 2002, the level of admissions was still the second highest for 30 years.
The figures may be plain enough, but identifying the reasons for this change in fortunes is much more complex. Patterns of cinemagoing are influenced by a number of factors, including the type and appeal of films on release. 

In the first part of the year the start of conflict in the Iraq War coincided with one of the periods of declining admissions in 2003, but we cannot say for certain what, if any, influence this had on admissions. 

We will only be able to judge whether 2003 was a temporary aberration in the recent growth trend when we have figures for future years. We intend to keep a close eye on developments in subsequent Bulletins.
Table 1.1: Monthly admissions

January to December 2002 and 2003

	Month
	2002 (million)
	2003 (million)
	% +/-  on 2002

	January
	15.0
	16.3
	+8.7

	February
	19.0
	15.0
	-21.1

	March
	14.3
	10.4
	-27.3

	April
	13.2
	12.4
	-6.1

	May
	14.0
	13.8
	-1.4

	June
	12.2
	9.4
	-23.0

	July
	15.0
	12.4
	-17.3

	August
	15.9
	17.1
	+7.5

	September
	10.6
	10.7
	+0.9

	October
	13.4
	17.3
	+29.1

	November
	16.5
	13.7
	-16.9

	December
	16.9
	18.8
	+11.2

	Total
	176.0
	167.3
	-4.9


 (Source: CAA, Nielsen EDI)

Table 1.2: Average weekly admissions
January to December 2002 and 2003

	Month
	2002 weekly

average (million)
	2003 weekly

average (million)

	January
	3.4
	3.7

	February
	4.7
	3.8

	March
	3.2
	2.4

	April
	3.1
	2.9

	May
	3.1
	3.1

	June
	2.8
	2.2

	July
	3.4
	2.8

	August
	3.6
	3.8

	September
	2.5
	2.5

	October
	3.0
	4.0

	November
	3.8
	3.2

	December
	3.8
	4.2


(Source: CAA, Nielsen EDI)
Table 1.3: Monthly admissions 2000 to 2003

	Month
	2000

(million)
	2001

(million)
	2002

(million)
	2003

(million)

	January
	10.6
	11.6
	15.0
	16.3

	February
	17.6
	13.8
	19.0
	15.0

	March
	10.7
	10.0
	14.3
	10.4

	April
	13.0
	14.0
	13.2
	12.4

	May
	11.3
	11.6
	14.0
	13.8

	June
	7.7
	9.4
	12.2
	9.4

	July
	14.1
	13.8
	15.0
	12.4

	August
	13.5
	18.1
	15.9
	17.1

	September
	9.4
	10.6
	10.6
	10.7

	October
	14.0
	13.4
	13.4
	17.3

	November
	9.2
	14.7
	16.5
	13.7

	December
	11.2
	14.8
	16.9
	18.8


(Source: CAA, Nielsen EDI)

Table 1.4 shows how the admissions total for 2003 breaks down by ITV region. London, the Midlands and Lancashire accounted for half of all UK admissions in 2003. Scotland saw 10% of all UK admissions, compared with 6.4% in Wales and West.
The disparity between cumulative box office performance in 2002 and 2003 is clearly illustrated in Table 1.5 and Figure 1.1.
They show that 2003 got off to  a strong start in January, with a 19% increase in box office on the same month in 2002 (due to the performance of 8 Mile, Catch Me if You Can, Gangs of New York, Chicago and the second Lord of the Rings film). The cumulative total then began to fall compared with the previous year. 

The gap between the cumulative totals started to close from August onwards and rallied with a stronger than expected year end (with admissions for the month of December at the highest level since 1966).
The box office gross total for films on release in the UK and Republic of Ireland in 2003 was only 0.3% lower than 2002, despite admissions dropping by nearly 5% in the UK in 2003.
Table 1.4: Cinema admissions by region in 2003
	Region
	Admissions (million)
	%

	London
	43.8
	26.2

	Midlands
	22.9
	13.7

	Lancashire
	18.1
	10.8

	Southern
	15.4
	9.2

	Yorkshire
	13.6
	8.1

	Central Scotland
	11.5
	6.9

	Wales and West
	10.8
	6.4

	East of England
	10.8
	6.4

	North East
	6.2
	3.7

	Northern Ireland
	5.4
	3.2

	South West
	3.6
	2.2

	Northern Scotland
	3.4
	2.1

	Border
	1.6
	1.0

	Total
	167.3
	100.0


(Source: CAA/Nielsen EDI)
Figures may not add up to totals due to rounding
Table 1.5: Monthly box office gross, January to December 2002 and 2003 

	Month
	2002 

(£)
	Cumulative total 2002
	2003
(£)
	Cumulative total 2003
	% +/- Cum. total on 2002

	January
	73,368,589
	73,368,589
	87,112,737
	87,112,737
	+18.7

	February
	87,946,108
	161,314,697
	72,125,360
	159,238,097
	-1.3

	March
	62,773,937
	224,088,634
	41,776,703
	201,014,800
	-10.3

	April
	50,739,395
	274,828,029
	53,660,960
	254,675,760
	-7.3

	May
	75,317,698
	350,145,727
	74,698,071
	329,373,831
	-5.9

	June
	48,567,506
	398,713,233
	43,863,298
	373,237,129
	-6.4

	July
	65,506,981
	464,220,214
	52,616,021
	425,853,150
	-8.3

	August
	78,471,228
	542,691,442
	91,595,252
	517,448,402
	-4.7

	September
	46,853,970
	589,545,412
	47,461,603
	564,910,005
	-4.2

	October
	69,074,274
	658,619,686
	92,162,956
	657,072,961
	-0.2

	November
	79,412,627
	738,032,313
	66,521,608
	723,594,569
	-2.0

	December
	74,160,865
	812,193,178
	85,888,634
	809,483,203
	-0.3

	Total
	
	812,193,178
	
	809,483,203
	-0.3


(Source: Nielsen EDI)
The figures are for all films on release between 3 January 2003 and 1 January 2004, not just those released during that period. The figures cover the UK and the Republic of Ireland. 




Figure 1.1: Cumulative monthly box office gross, January to December 2002 and 2003
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(Source: Nielsen EDI) 

Figures have not been inflation adjusted

Figures are for all films on release between 3 January 2003 and 1 January 2004, not just those released during that period. The figures cover the UK and the Republic of Ireland. 

2. Top films in the UK, 2003

Table 2.1 gives details of the top 20 performers at the UK box office in 2003.

In common with previous years the table is dominated by US films: all but one of the films in the top 20 have US involvement, and the majority (15) are solo USA productions.

Despite the lack of either a new Bond or Harry Potter, there was an increase in the number of films with UK involvement in the top 10 performers, with three in 2003 (Love Actually, Calendar Girls, and Johnny English), up from two in 2002.

There were two fewer films with UK involvement in the top 20 compared to the previous year (three in 2003 compared to five in 2002).

Table 2.1: Box office results for the top 20 films released in UK, 2003



	
	Title
	Country of origin
	Box office gross 

(£ million)
	No. sites opening weekend
	Opening weekend gross 
(£ million)
	Distributor

	1
	Lord of the Rings: Return of the King*
	USA/NZ
	54,366,487
	494
	15,021,761
	Entertainment

	2
	Finding Nemo
	USA
	37,364,251
	2
	152,793
	BVI

	3
	Love Actually*
	UK/USA
	35,322,703
	477
	6,657,479
	UIP

	4
	The Matrix Reloaded
	USA
	33,292,898
	481
	12,165,276
	Warner

	5
	The Pirates of the Caribbean
	USA
	28,171,721
	452
	3,765,450
	BVI

	6
	Bruce Almighty
	USA
	23,642,290
	446
	7,260,467
	BVI

	7
	X-Men 2
	USA
	20,604,154
	449
	7,037,861
	20th Fox

	8
	Calendar Girls*
	UK
	20,377,313
	1
	74,150
	BVI

	9
	Johnny English
	UK/USA
	19,634,179
	445
	3,435,342
	UIP

	10
	Terminator 3: Rise of the Machines
	USA 
	18,909,904
	478
	6,080,369
	Col/Tristar

	11
	The Matrix Revolutions*
	USA
	17,890,632
	467
	8,712,350
	Warner

	12
	American Pie: The Wedding
	USA
	17,011,925
	426
	4,151,788
	UIP

	13
	Elf*
	USA
	16,308,214
	392
	4,538,440
	Entertainment

	14
	Catch Me if You Can
	USA
	15,065,226
	459
	3,720,957
	UIP

	15
	Two Weeks Notice
	USA
	13,524,795
	414
	2,636,050
	Warner

	16
	8 Mile
	USA
	13,254,845
	423
	4,440,334
	UIP

	17
	Charlie's Angels: Full Throttle
	USA
	12,355,642
	473
	3,273,078
	Col/Tristar

	18
	Kill Bill Vol. 1*
	USA
	11,582,050
	1
	162,857
	BVI

	19
	Gangs of New York
	USA
	10,563,616
	385
	2,622,748
	Entertainment

	20
	The Ring
	USA/Jap
	9,675,766
	396
	2,200,084
	UIP

	
	Top 20 total
	
	428,918,611
	
	
	


(Source: Nielsen EDI, RSU)

Figures correct up to and including 25 January 2004.
* Titles still on release so gross will grow further
Table 2.2 reveals that Love Actually was the most successful UK production of 2003, followed by Calendar Girls. 
The majority (85%) of UK films were made in collaboration with US, European, Japanese or Australian partners

Three of the top 20 UK films released in the UK received funding from the National Lottery (Intermission, Touching the Void, and Bright Young Things).

The top 20 UK films grossed £121,631,166.   



Table 2.2: Box office results for top 20 UK films released in UK, January to December 2003



	
	Title
	Country of origin
	Box office gross 

(£million)
	No. sites opening weekend
	Opening weekend gross 

(£ million)
	Distributor

	1
	Love Actually*
	UK/USA
	35,322,703
	477
	6,657,479
	UIP

	2
	Calendar Girls*
	UK
	20,377,313
	1
	74,150
	BVI

	3
	Johnny English
	UK/USA
	19,634,179
	445
	3,435,342
	UIP

	4
	The Italian Job
	USA/UK
	7,713,411
	428
	2,294,027
	UIP

	5
	Cold Mountain*
	UK/USA/Rom/Ita
	5,385,848
	135
	380,994
	BVI

	6
	Tomb Raider 2
	USA/Ger/Jap/UK/Neth
	5,253,709
	449
	1,524,676
	UIP

	7
	The Hours
	UK/USA
	4,697,689
	209
	616,575
	BVI

	8
	Underworld
	USA/Ger/Hun/UK
	4,391,553
	348
	1,487,839
	Entertainment

	9
	The Pianist
	UK/Fra/Ger/Pol
	2,965,030
	64
	195,222
	Pathé

	10
	S Club Seeing Double
	UK
	2,306,944
	395
	338,383
	Col/Tristar

	11
	Intermission
	Ire/UK
	2,098,993
	28
	146,220
	BVI

	12
	In America
	Ire/UK
	1,900,096
	87
	284,259
	20th Fox

	13
	The Core
	USA/UK
	1,580,762
	395
	583,238
	UIP

	14
	Evelyn
	USA/Ger/Ire/Neth/UK
	1,445,396
	293
	344,270
	Pathé

	15
	Touching the Void*
	UK/USA
	1,165,074
	29
	115,332
	Pathé

	16
	Nicholas Nickleby
	USA/UK/Ger/Neth
	1,115,052
	204
	222,376
	20th Fox

	17
	Bright Young Things
	UK
	1,084,776
	192
	327,293
	Icon

	18
	Buffalo Soldiers
	USA/UK/Ger
	1,079,140
	37
	113,664
	Pathé

	19
	Hope Springs
	UK/USA
	1,062,100
	303
	366,352
	BVI

	20
	In the Cut
	Aus/USA/UK
	1,051,398
	117
	279,068
	Pathé

	
	Top 20 total
	
	121,631,166
	
	
	


(Source: Nielsen EDI, RSU)

Figures correct up to and including 25 January 2004.

* Titles still on release so gross will grow further

3. Distributor market shares, 1999-2003

Table 3.1: Distributor market shares in 2003

	Rank
	Distributor
	Number of films handled in play period
	Approximate distributor gross in play period (£m)
	Approx.
market 

share (%)
	Top grossing film in play period
	Top film box office in play period (£m)

	1
	BVI
	46
	218.3
	26.3
	Finding Nemo
	37.3

	2
	UIP
	31
	186.4
	22.5
	Love Actually
	31.9

	3
	Entertainment
	18
	121.2
	14.6
	Lord of the Rings: Return of the King
	41.8

	4
	Warner
	20
	87.0
	10.5
	The Matrix Reloaded
	33.3

	5
	Columbia TriStar
	36
	79.7
	9.6
	Terminator 3: Rise of the Machines
	18.9

	6
	20th Fox
	29
	72.8
	8.8
	X-Men 2
	20.6

	7
	Pathé 
	24
	16.4
	2.0
	Jeepers Creepers 2
	3.5

	8
	Momentum 
	23
	11.1
	1.3
	Blue Crush
	1.5

	
	Sub total
	227
	792.8
	95.7
	
	188.9

	
	Others
	251
	35.6
	4.3
	
	

	
	Total
	478
	828.4
	100.0
	
	


(Source: Nielsen EDI)

Figures cover play period 3 January 2003 to 4 January 2004

Table 3.1 demonstrates the polarisation in revenues in the distribution sector, with the largest proportion of box office gross going to the eight highest placed distributors.

These companies handled 227 titles in 2003 out of a total of 478 on release (47%). Although handling less than half of all films on release, the top eight distributors shared 96% of the total box office gross in 2003 (a similar proportion to 2002).
The 251 titles handled by other distributors generated revenues of £35.6 million (4% of the total).
Buena Vista, with hits such as Finding Nemo, The Pirates of the Caribbean, Bruce Almighty and Calendar Girls, accounted for 26.3% of the theatrical market in 2003, rising from 15.2% in 2002.  

Films such as Love Actually, Johnny English and American Pie: the Wedding gave UIP a strong second place with 22.5% (up from 12.5% in 2002).

Entertainment, the highest placed UK distributor in the top eight, continued its strong showing with films such as Lord of the Rings: Return of the King, Elf and Gangs of New York.

On average, distributors' top grossing titles accounted for nearly a quarter (24%) of total gross in 2003, which demonstrates their reliance on big hits. 
Entertainment and Warners were more dependent on their biggest titles. Lord of the Rings: Return of the King accounted for 34% of total gross, while The Matrix Reloaded gave Warners 38% of their gross for the year. In comparison, Finding Nemo and Love Actually accounted for less than one fifth (17%) of BVI's and UIP's total grosses respectively.
The fluctuation in the six highest placed distributors' market shares from year-to-year is illustrated in Figure 3.1. 
The Figure also shows this group's increased share of the market since 1999 when 17.5% was held by other distributors compared with only 7.7% in 2003.
Figure 3.1: Distributor market shares, 1999-2003
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4. UK film production in 2003

Table 4.1: Categories of UK film production activity

	Category
	Description
	Portion of budget counted towards UK production activity

	Inward features (single country)
	Features originated overseas where more than 50% of the financing is from outside the UK and where the production is location non-specific or attracted to the UK for reasons of infrastructure.
	Whole budget (generally)

UK spend (3 cases)

	Inward features (co-production)
	Official UK co-productions originated outside the co-production countries (usually in the USA) which are attracted to the UK for reasons of infrastructure.
	UK spend only

	Domestic UK features
	Features originated and produced in the UK.
	Whole budget

	UK co-productions (other than inward)
	Official UK co-productions originated and produced in the co-production countries, including the UK.
	UK spend only


Note: ‘Official UK co-production’ means a co-production that has been approved by the Department for Culture, Media and Sport under one of the UK’s co-production agreements or under the European Co-production Convention.

This section summarises UK film production activity in 2003, based on the production tracking undertaken by UK Film Council International.

A feature of this year’s figures is that the production categories have been modified to better reflect the evolving reality of UK film production, particularly by including co-productions as comprehensively as possible. Co-productions are no longer classified by whether or not they are shot in the UK, but by whether or not they count as ‘inward investment’. To avoid over-estimating UK production activity, only the UK spend is counted in the case of co-productions. 

The figures in Table 4.2 (overleaf) show that 2003 was a boom year for UK film production. Inward investment increased from £266 million in 2002 to £729 million in 2003, with the number of inward investment productions increasing from 16 to 30. Big budget films pushing up these figures included: Harry Potter and the Prisoner of Azkaban, Alfie, Alexander, Around the World in 80 Days, Brothers Grimm, King Arthur, Sahara and Troy.
Domestic UK features were up from 37 to 44, with production value increasing from £156 million to £269 million. Big budget films contributing to this total included Bride and Prejudice, Bridget Jones: The Edge of Reason, Five Children and It, Thunderbirds and Wimbledon.

UK co-productions (other than inward) increased from 66 to 101, with UK spend up from £128 million to £161 million. Films in this category included Being Julia, Beyond the Sea, Danny the Dog, Laws of Attraction and Lazarus Child.

Table 4.2: Feature film production activity in the UK, 2002 and 2003

	 
	Number of productions 2002
	Value £m 2002
	Number of productions 2003
	Value £m 2003

	Inward Feature Films (single country)                      
	13
	221.16
	17
	409.65

	Inward Feature Films (co-productions)                                            
	3
	44.7
	13
	319.89

	Total Inward Investment
	16
	265.86
	30
	729.54

	Domestic UK Feature Films                                                
	37
	156.36
	44
	269.33

	UK co-productions (other than inward)
	66
	128.23
	101
	161.16

	TOTAL PRODUCTION INVESTMENT
	119
	550.45
	175
	1160.03


Notes:

1. Total budget is included for all productions which are likely to qualify as 'British' under Schedule 1 as defined by the Department for Culture, Media and Sport.
2. All costs are allocated to the year in which principal photography started.
3. 'Total Production Investment' includes all features filmed (or partly filmed) in the UK plus all UK involvement co-productions.
4. For the purposes of these statistics, an inward investment film is one where more than 50% of the total financing is from outside of the UK and where the production is location non-specific or is attracted to the UK for reasons of infrastructure.
5. This schedule makes no allowance for the export of UK production and post production activities and services, except in the case of official co-productions.
6. Only budgets of over £500,000 are included in these statistics.
7. For co-productions, only the UK spend has been included.
8. Inward Investment co-productions are official co-productions that originate from outside the co-production countries (usually from the USA) and which are attracted to the UK for reasons of infrastructure.
9. The figures do not include the UK spend on 12 Asian Films that shot or partially shot in the UK and did not qualify as British films.

Figure 4.1 puts the 2002/03 figures in a longer time perspective. While there were fewer domestic UK features in 2003 than at the 1997 peak, inward features continued on their decade-long upward trend. 
When co-productions are included, the overall number of productions was higher in 2003 that at any other time in the 1992 to 2003 period.

Figure 4.1: Number of inward and domestic features 1992 to 2003, and UK co-productions 2002 to 2003
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 ‘Inward features’ includes inward investment co-productions.

The growth in value of UK production in 2003 was even sharper than the growth in numbers, with the 2003 total being more than double that of 2002 (see Figure 4.2).

Inward features accounted for the biggest part of the increase. Production activity in 2003 was roughly eleven times the level of 1992 (not allowing for the effects of inflation).

Table 4.3 shows that budgets for inward and domestic films increased substantially between 2002 and 2003. Although in each case the average budget is skewed upwards by the biggest budget productions, the upward movement of the median shows that budgets generally moved up. The median budget for inward features (single country) increased from £6.9 million to £12.1 million. For inward features (co-productions) the increase was from £25 million to £46.6 million, while the domestic UK median increased from £2.0 million to £3.0 million.

Only co-productions (other than inward) showed a more moderate cost increase, with the median increasing from £3.2 million to £3.5 million (while the average budget actually fell, from £6 million to £5.5 million).

Figure 4.2: Value of UK production 1992 to 2003, including UK co-productions 2002-2003.
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Notes:

1. ‘Inward features’ includes inward investment co-productions.

2. For co-productions (inward and UK) only the UK spend is included in the above chart (not the total budget).

Table 4.3: Comparison of median and average budgets, 2002 and 2003

	Production Category
	Median Budget £m
	Average Budget £m

	
	2002


	2003
	2002
	2003

	Inward features (single country)
	6.9
	12.1
	17.0
	26.5

	Inward features (co-productions)
	25.0
	46.6
	32.3
	51.6

	Domestic UK productions
	2.0
	3.0
	4.2
	6.1

	Co-productions (other than inward)
	3.2
	3.5
	6.0
	5.5


Notes:

‘Average budget’ is the arithmetic mean (i.e. total budget divided by total number of films in the category).

‘Median budget’ is the middle value (i.e. there are equal numbers of films above and below the median budget.)

Where the average is higher than the median (as it is with all the categories in Table 3) this indicates that the average has been skewed upwards by a relatively small number of high budget films.

The size distribution of the budgets for the four categories of film is shown in Tables 4.4 to 4.7. 

Four features with budgets of £30m+ accounted for 58.5% of the aggregate budget for inward features (single country). Only four out of 17 features had budgets of less than £10m.

Inward features (co-productions) were even more concentrated in the £30m+ category, with eight out of 13 films falling in this category, accounting for 87.4% of the aggregate category budget (Table 4.5).

Notable in 2003 was the number of large budget UK films. Three out of the 44 UK domestic features had budgets of £30m+, accounting for 42.7% of aggregate UK domestic feature budgets (Table 4.6).

The budgets of co-productions (other than inward) were more evenly distributed than the other categories and there were no very large budget films in this category in 2003. Nevertheless, the 17 productions (out of 102) with budgets in the £10-£30m range accounted for 45.1% of the aggregate category budget (Table 4.7).

Table 4.4: Size distribution of budgets, inward features (single country), 2003

	Budget band (£m)
	Number
	Total budget in band (£m)
	% of total budget

	£30m+
	4
	263.2
	58.5

	£10-£30m
	9
	160.0
	35.6

	Under £10m
	4
	26.8
	5.9

	Total
	17
	449.9
	100.0


Table 4.5: Size distribution of budgets, inward features (co-productions), 2003

	Budget band (£m)
	Number
	Total budget in band (£m)
	% of total budget

	£30m+
	8
	586.1
	87.4

	£10-£30m
	5
	84.7
	12.6

	Under £10m
	0
	0
	0.0

	Total
	13
	670.8
	100.0


Table 4.6: Size distribution of budgets, domestic UK features, 2003

	Budget band (£m)
	Number
	Total budget in band (£m)
	% of total budget

	£30m+
	3
	115.0
	42.7

	£10-£30m
	3
	40.2
	14.9

	£5-10m
	10
	62.6
	23.2

	£2-5m
	11
	33.7
	12.5

	£0.5-2m
	17
	17.9
	6.6

	Total
	44
	269.3
	100.0


Table 4.7: Size distribution of budgets, UK co-productions (other than inward), 2003

	Budget band (£m)
	Number
	Total budget in band (£m)
	% of total budget

	£30m+
	0
	0.0
	0.0

	£10-£30m
	17
	250.3
	45.1

	£5-10m
	18
	130.7
	23.6

	£2-5m
	44
	141.0
	25.4

	£0.5-2m
	22
	32.4
	5.8

	Total
	101
	554.4
	100.0


Table 4.8 shows the jump in big budget productions and their associated UK spend between 2002 and 2003. The number of films with budgets of £30m+ increased from five to 15, and the associated UK spend leapt from £197 million to £672 million.

Tables 4.9 and 4.10 show the UK expenditure shares by budget band for inward co-productions and co-productions (other than inward).

For inward co-productions (particularly big budget co-productions) the UK expenditure share was relatively high, at around 48% (see Table 4.9).

For the remaining co-productions (the majority), the UK expenditure share was substantially lower, at 29.1%, as shown in Table 10. The £10-£30m budget band had the lowest UK expenditure share, at 25.8% (see Table 4.10).

Table 4.8: Films with budgets of £30m+ in 2002 and 2003

	Category
	Number of films with budgets of £30m+
	Value of associated UK spend £m

	
	2002
	2003


	2002
	2003

	Inward (single)
	2
	4
	155.5
	263.2

	Inward (co-pro)
	1
	8
	26.1
	293.4

	Domestic UK
	0
	3
	0.0
	115.0

	Co-pro (other than inward)
	2
	0
	15.0
	0.0

	Total
	5
	15
	196.6
	671.6


Table 4.9: UK expenditure share by budget band, inward co-productions, 2003

	Budget band £m
	Number
	Total budget in band £m
	UK spend in band £m
	UK spend as % of band total

	£30m+
	8
	586.1
	293.4
	50.1

	£10-£30m
	5
	84.7
	26.5
	31.3

	Under £10m
	0
	0
	0
	n/a

	Total
	13
	670.8
	319.9
	47.7


Table 4.10: UK expenditure share by budget band, co-productions (other than inward), 2003

	Budget band £m
	Number
	Total budget in band 

£m
	UK spend in band

£m
	UK spend as % of band total

	£30m+
	0
	0
	0
	n/a

	£10-£30m
	17
	250.3
	64.5
	25.8

	£5-10m
	18
	130.7
	48.2
	36.9

	£2-5m
	44
	141.0
	38.9
	27.6

	£0.5-2m
	22
	32.4
	9.5
	29.2

	Total
	101
	554.4
	161.2
	29.1


5. Film on UK terrestrial television in the first half of 2003

This section examines the number of UK feature films, and in particular recent UK feature films made within the last eight years, broadcast on the five main UK terrestrial television in the first six months of 2003.  
In summary, this period has seen an increase in the proportion of recent UK films shown compared with the first six months of 2002, but actual numbers remain extremely low, with only 33 of the 1125 films shown on the main channels being UK films made in the last eight years
The number of feature films broadcast on the terrestrial networks increased by just over five per cent on 2002 (see Table 5.1).  The two main popular channels, BBC1 and ITV1 broadcast 20% more feature films in 2003 than in the same period last year.  Whilst Channel 4 saw a modest rise in film programming, Five and BBC2 showed fewer films.

Compared with 2002, the number of UK produced films shown on the five terrestrial channels increased by almost 30% (see Table 5.2).  All channels increased their showing of UK film, with the exception of BBC2.  ITV1 and Five boosted their UK film numbers by over 50%.

The number of recently produced UK films shown on terrestrial TV increased by 65% in the first half of 2003, compared with the equivalent period last year (see Table 5.3).  BBC1 content featured twice the number of such films, but BBC2’s output was slightly down.

Table 5.1: Total number of films broadcast in first half of year on terrestrial TV

	
	Number of films
	

	Channel
	2002
	2003
	% change

	BBC1
	156
	188
	+20.5

	BBC2
	196
	187
	- 4.6

	ITV1
	124
	150
	+ 21.0

	Ch 4
	272
	289
	+6.3

	Five
	321
	311
	- 3.1

	Total
	1069
	1125
	+ 5.2


(source: BARB, DGA, RSU analysis)

Table 5.2: Number of UK films broadcast in first half of year on terrestrial TV

	
	Number of UK films
	

	Channel
	2002
	2003
	% change

	BBC1
	23
	32
	+ 39.1

	BBC2
	43
	32
	- 25.6

	ITV1
	15
	23
	+ 53.3

	Ch 4
	85
	123
	+ 44.7

	Five
	23
	35
	+ 52.2

	Total
	189
	245
	+ 29.6


(source: BARB, DGA, RSU analysis)

Table 5.3: Number of recent (made within the last eight years) UK films broadcast in first six months of year

	
	Number of recent UK films
	

	Channel
	2002
	2003
	% change

	BBC1
	5
	10
	+ 100.0

	BBC2
	9
	8
	- 11.1

	ITV1
	0
	6
	+

	Ch 4
	6
	8
	+ 33.3

	Five
	0
	1
	+

	Total
	20
	33
	+ 65.0


(source: BARB, DGA, RSU analysis)

Recent UK films broadcast by BBC1 in the first six months of the year included Billy Elliot, Kevin and Perry Go Large, Tom’s Midnight Garden, Up’n’Under, Shooting Fish, and The Borrowers.

BBC2 titles included Shakespeare in Love, Little Voice, Among Giants and Bedrooms and Hallways.

The increase in recent UK film output on ITV1 can be explained by three transmissions of recent Bond films, including two showings of Tomorrow Never Dies in the first six months of the year.  This was in addition to one screening of The World Is Not Enough.  Other films broadcast included Bean and B Monkey.

Recent UK films shown by Channel 4 included Sexy Beast, Rancid Aluminium, Lock Stock and Two Smoking Barrels and My Life So Far.

Five transmitted one recent UK film – Julie and the Cadillacs.

2.9% of all films broadcast by the five terrestrial channels in the first six months of 2003 were recent UK titles (see Table 5.4).  This represents an increase of 52.6% on the same period in 2002.  BBC1 increased its overall output of recent UK films to 5.3% of all films broadcast on the channel.
The number of recent UK films broadcast in peak hours in the first six months of 2003 is low, at 16 in total (see Table 5.5).  However, this represents a 45% increase on the same period last year.

Recent UK film represents one fifth of all peak time film programming on BBC2, however the absolute numbers remain small.  With the broadcast of three recent Bond films, UK films produced within the last eight years account for one quarter of peak time ITV1 film output.

Table 5.4: Number of recent UK films as percentage of total films broadcast

	
	No. recent UK films as %

of total broadcast
	

	Channel
	2002
	2003
	% change

	BBC1
	3.2
	5.3
	+ 66

	BBC2
	4.6
	4.3
	- 7

	ITV1
	0
	4.0
	+

	Ch 4
	2.2
	2.8
	+ 27

	Five
	0
	0.3
	+

	Total
	1.9
	2.9
	+ 53


(source: BARB, DGA, RSU analysis)

Table 5.5: Number of recent UK films broadcast in peak hours on terrestrial TV in first half of year

	
	No. recent UK films broadcast

in peak hours
	
	Recent UK film as % total films broadcast in peak hours
	

	Channel
	2002
	2003
	% change
	2002
	2003
	% change

	BBC1
	1
	3
	+ 200
	2.7
	6.3
	+ 133

	BBC2
	6
	4
	- 33
	21.4
	20.0
	- 7

	ITV1
	0
	5
	+
	0
	25.0
	+

	Ch 4
	4
	4
	0 
	9.8
	8.5
	- 13

	Five
	0
	0
	-
	0
	0
	-

	Total
	11
	16
	+ 45
	3.8
	5.1
	+ 34


(source: BARB, DGA, RSU analysis)
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The UK Film Council aims to stimulate a competitive, successful and vibrant British film industry and culture, and to promote the widest possible enjoyment and understanding of cinema throughout the nations and regions of the UK. 
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